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Giovanni Bellini 



Some Recent Acquisitions of Prints 
from the J. P. Heseltine Collection and Other Sources 



FEWER and less famous than the drawings, the 
early engravings in the J. P. Heseltine collection, 
sold in London in June of this year, were of hardly 
less interest. By signal good fortune, through the 
generosity and co-operation of two friends, the 
Museum was enabled to secure seven prints of 
great rarity and importance. Foremost among 
these is "The Baptism of Christ,"* by Girolamo 
Mocetto (Murano, 1 45 8?- Venice, 1531?), pupil 
of Alvise Vivarini and assistant to Giovanni Bellini. 
Paintings by Mocetto are in Verona, Modena and 
Vicenza ; there are two by him in the National 
Gallery, London, and Vasari cites "Virgin and 
Child with Saints," in S. Francesco della Vigna, as 
being painted in part by Mocetto, although signed 
by Giovanni Bellini. Mocetto's engraving," The 
Baptism of Christ," is obviously adapted from 
Bellini's painting, or drawing for the painting, 
in S. Corona, Vicenza (1 500 or a little later), the 
landscape, with its water, town and hills being 
borrowed, however, from the " Baptism " by 
Cima, in S. Giovanni in Bragora, Venice ( 1 494). 
Our impression is, seemingly, earlier than the one 
in Berlin, and is better printed and in finer condition 
than that in the British Museum. As an engraver 
Mocetto lacks method, his system of shading is 
irregular, and he is a clumsy draughtsman, but in 
his best plates there is a nobility and dignity which 
makes one forget his technical shortcomings, and 
this " Baptism " will always rank as one of the 



•Hind. p. 463. No. 7. Bartsch XIII, 217, 2. Collections: Fisher, 
Heseltine Other impressions : British Museum, Paris (B. N.), Berlin. 



splendid things of the North Italian school of 
engraving. 

Of even greater beauty and charm is "The 
Virgin and Child Enthroned."* Here Mocetto 
has translated the central portion of the painting, 

*Hind. p. 462. No. 5. Bartsch XIII, 219, 4. Collections: 
Bromley, G. Smith, Fisher, Heseltine. Other impressions : First State. 
Paris tE. de R.), Vienna (H. B. », Berlin. Second State. British 
Museum, Paris (B. N. and E. de R). 
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The Virgin and Child Enthroned 
Girolamo Mocetto, fifteenth century 

Purchased from the Frances Draper Colburn Fund 

or drawing (or the painting, by Bartolommeo 
Montagna, in the Chiesa del Castello in S. 
Giovanni Ilarione. The engraving is in an early 
(undescribed ?) state of the plate, earlier than 
the second state in the British Museum. It is 
before the strong vertical shading on the semi- 
circular step in front of the throne, and on the bases 
to the left, before much additional shading on the 
robe of the Virgin, to the right, and in many other 
places, and before the faces of the Virgin and 
Child were retouched. In technique it is simpler, 
quieter, more controlled than the " Baptism/* and 
this modification is due, in all probability, to the 
influence of Andrea Mantegna or the engravers of 
his School. 

The Museum's collection contains fortunately 
all of the engravings which are admitted to be by 
Andrea Mantegna himself, together with the 
greater number of copies, or of prints formerly 
attributed to him. " The Entombment "* is a copy, 
in reverse, of Mantegna's engraving, and lacks that 
dynamic quality of line which inheres in the original. 
Our impression is evenly and clearly printed and 
in fine condition. "Judith with the head of 
Holofernes "t is by Zoan Andrea, after a drawing 

* Hind. p. 342. No. 6.* Bartsch XIII. 296, 3. (where it is attrib- 
uted to Zoan Andrea>. Collections : Debois, Crawhall. Other impres- 
sions : British Museum. Paris (B. N.). Munich, Berlin, Hamburg, 
Dresden. Dresden (F. A.). Vienna (H. B.). Oxford. 

t Hind. p. 386, Note. Bartsch XIII. 295. I Other impressions : 
Vienna (Alb. and H. B.), Paris (B. N. and E. de R.), Oxford. 



by Mantegna. The copy, in reverse, impressions of 
which are to be found in Vienna (Alb. H. B.), 
Paris (B. N. and E. de R.), Munich, and in the 
British Museum, was held by Zani and Kolloff to 
be the original, Zani attributing it to Mantegna 
himself (which is out of the question), and Kolloff 
believing that the sword held in Judith's right hand 
(instead of in her left, as in Zoan Andrea's engrav- 
ing) indicated that the last-named must be a copy ; 
which proves nothing, since the engraving naturally 
would print in reverse if Mantegna's original draw- 
ing was transferred direct to the copper. This 
interesting print is presented to the Museum by 
Mr. Gustav Mayer. It did not form part of the 
Heseltine collection, and is only referred to in this 
place (as is also " The Entombment ") in order to 
bring it into stylistic relation with Mocetto's 
beautiful engraving of "The Virgin and Child 
Enthroned." 

The earlier plates of Nicoletto Rosex da Modena 
(flourished 1490M5I2) show the influence of 
Mantegna transmitted perhaps through Zoan 
Andrea at Milan, since it is not so much the tech- 
nical manner of Mantegna which we perceive in 
Nicoletto's work as a similarity in point of attack, 
his fondness for placing his figures amidst the ruins 
of classical antiquity. Later he comes under the 
influence of Martin Schongauer, and his third and 
latest style begins with his copies after Diirer. 
" Nicoletto now uses a much finer and more deli- 
cate system of engraving, and at the same time 
shows a great advance in balance and harmony of 




Judith with the Head of Holofernes 

Gift of Gustav Mayer 



Zoan Andrea 
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The Nativity and Adoration of the Shepherds The Fate of the Evil Tongue 

Nicoletlo Rosex da Modena, fifteenth century 
Purchased from the Frances Draper Colburn Fund 



composition. The fanciful landscape setting be- 
comes an increasingly important feature in his design, 
and the general spirit of his work approximates to 
that of Benedetto Montagna."* 

It is to this ripest period that " The Nativity and 
Adoration of the Shepherds**! belongs. The 
Museum impression is printed in a greenish ink 
and is in excellent condition. " The Fate of the 
Evil Tongue" J is one of the most important and 
highly finished engravings of the master and belongs 
to the transitional period introducing his last manner. 
The group of trees is derived from Diirer*s engrav- 
ing of " Hercules,** but Nicoletto has not yet 
assimilated Diirer's regular system of cross-hatching. 
It is a matter of regret that none of Nicoletto*s 
paintings have come down to us, but his prints 
fully explain why Lodovico Vedriani refers to him 
as "chiefly distinguished in perspective.** § 

Benedetto Montagna, who was working in 
Vicenza from about 1 500 until 1 540, is known 
both as painter and engraver, and his prints cover 



* Catalogue of Early Italian Engravings ... in the British 
Museum, by A. M. Hind. pp. 417-418. 

t Hind. p. 434, No. 40. Bartsch XIII, 256, 4. Collections: Paar, 
Heseltine. Other impressions: British Museum, Vienna (Alb. and 
H. B.\ Paris (B. N.. E de R.. DutuiO. Rome, Hamburg. 

tHind. p. 430.3 I . Bartsch XIII. 276. 37. Collections : Wellesley. 
Reiss, Heseltine. Other impressions: British Museum, Paris (B. N. and 
E. de R.), Vienna (Alb. a«d H. B.\ Rome. Berlin.JDavidsohn (Berlin). 
Hamburg, Dresden. 

§'Uedriant, L. : Raccolta.de* pittori scultori et architetti Modonesi, 
Modena. 1662, p. 44 




Saint George Benedetto Montagna, fifteenth century 
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The Crucifixion Martin Schongauer, fifteenth century 

Purchased from the Stephen Billiard Fund 



all periods of his artistic career. "Saint George "* 
is in an early (undescribed ?) state of the plate, 
earlier than the second state, in the British Museum. 
As Hind has pointed out,t the face of Saint George 
distinctly recalls that of Saint John in the " Baptism 
of Christ/* by Mocetto, and the looser shading of 
this print by Benedetto seems to show the influence 
of Mocetto's style. One other print, " Landscape 
with two trees and a group of buildings," J by an 
engraver of the Campagnola School, completes the 
list of North Italian engravings. It is quite in the 
spirit of Domenico Campagnola's earlier landscape 
drawings, and both in impression and condition is 
of fine quality. 

*Hind. p. 475. No. 5. Bartsch XIII. 339.12. Collections: 
Marochetti, Reiss, Heseitine. Other impressions: First state. Vienna 
'Alb. and H. B.). Pavia, Paris ( B. N.). Dresden. Second State. 
British Museum. Paris (B. N.). 

t Catalogue of Early Italian Engravings, etc., p. 475. 

SHind. p. 509. No. 2. Passavant V. 171. 24. Collection: 
Davidsohn. Other impressions: British Museum, Paris(B.N.and E.deR.), 
Berlin. 



German engraving, in the fifteenth century, is 
represented by five prints; in the sixteenth cen- 
tury, by four. "The Crucifixion " * by Martin 
Schongauer (I445?-I49l) is, perhaps, the finest 
of his several renderings of this scene in the Divine 
Tragedy. Of Schongauer's place in the history 
of engraving nothing need be said. He is one of 
the Immortals. In popularity he ranks, and will 
doubtless continue to rank, second to Diirer, but 
for sheer mastery of essentials he is unsurpassed. 
The impression of this noteworthy print is worthy 
of its subject and its engraver. A second ** Cruci- 
fixion/* t by the master of the monogram " A. G." 
(who flourished about 1 480, and is, therefore, a 
contemporary of Martin Schongauer), has been 
signalized by Bartsch as ** one of the most accom- 
plished and remarkable engravings in the work of 



* Bartsch VI, I 30, 24. Collection : Heseitine. 
t Bartsch VI. 349, 14. Collection : Fisher. 
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The Crucifixion 

Master A. G. (Albrecht Glockenton?), fifteenth century 

Purchased from the Frances Draper Colburn Fund 



sense — there is one print, " Saint Jerome.* It 
worthily represents, in an impression of quite excep- 
tional quality, the work of this remarkable artist, 
whose works — paintings, drawings, engravings — 
are powerful, imaginative and highly individual. 
Though of small size his prints have a " bigness," 
a nobility about them hard to define, but undeniable. 
Hans Sebald Lautensack (1 524 ?-1 563) is, with 
Albrecht Altdorler and Augustin Hirschvogel, one 
of the earliest etchers of landscape for its own 
sake. The two plates by him t are characteristic, 
but as usual somewhat marred by overcrowding of 
detail. One cannot agree with Lippmann that 
Lautensack's plates show " better effects of tone and 
finer pictorial feeling than those of Hirschvogel,*' 
who for all his quaint simplicity was one of the 
truest, most suggestive of landscape etchers. To 
Lautensack also is attributed a " Man Shooting 
Arrows," t though upon what grounds is somewhat 
of a puzzle. 

Leaving Germany, we pass to the Netherlands 
and to Dirick Vellert (Dirk van Star, flourished 
1511 -44), pupil perhaps, follower certainly, of 
Lucas van Leyden, at Antwerp, whose plates 
have a distinct charm and individuality. " Christ 
calling to St. Peter and St. Andrew "§ and "Christ 

* Bartsch VIII, 49, 22. Collections : Marshall, Heseltine. 
t Bartsch IX, 216, 26; 217, 28. 
X Undescribed. Collection : John, Lord North wick. 
§ Bartsch VIII, 27. 3. Collection : St. John Dent. Bartsch, VIII 
28.4. 



this master." It is of quite extraordinary rarity, the 
Fisher impression (the one now in the Museum 
collection) being, seemingly, the only one which 
has come into the market for nearly sixty years. 
Its condition is good ; but the impression in the 
British Museum, though much torn and repaired, 
is of finer quality. Israhel van Meckenem (before 
1450-1503) is represented by two engravings — 
both important — "The Adoration of the Kings"* 
and " The Massacre of the Innocents." t They 
are, respectively, numbers 7 and 9 of the "Life of 
the Virgin," a set of twelve plates after the dignified 
and noble paintings, by Hans Holbein the Elder, 
for the altar of the Imperial Abbey of Weingarten, 
in Suabia. Eight of these originals are now lost. 
Van Meckenem has made some minor changes, 
but in the main he has faithfully retained the prin- 
cipal features of the originals. The Museum 
collection already possessed two prints from this 
Series, which may be described as a companion 
set to the highly important " Large Passion," also 
in twelve plates, now represented in the Museum 
collection, by impressions of the finest quality, 
lacking only two subjects (numbers I and II of the 
set). By Albrecht Altdorfer^ 480- 1 5 38), fre- 
quently classed as one of the " Little Masters," — 
to which group he does not belong in any true 

Bartsch VI, 216. 36. 



*Geisberg No. 34. 
John, Lord Northwick. 
+ Geisberg No. 39. 
Smith. 



Only state. 
Only state. 



Bartsch VI, 217, 38. 
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Desiderius Erasmus (first state) Anthony Van 

Purchased from the Stephen Billiard Fund 
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The Massacre of the Innocents (and Flight into Egypt) The Adoration of the Kings 

Israhel van Meckenem, fifteenth century 

Purchased from the Frances Draper Colburn Fund 



walking on the Water " are valuable additions to 
the all-too-few examples of his work in the 
Museum's collection. 

One of the prides of the Department, one of the 
joys of the Curator, is the Museum's collection of 
the complete etched work of Van Dyck, nineteen 
portraits, together with the "Reed offered to Christ" 
(Le Christ au Roseau), an original etching, and 
44 Titian and his Mistress," after a lost original by 
Titian, — all fine, the majority in the earliest obtain- 
able states. 4 * Erasmus,"* in the extremely rare first 
state, adds one more 44 capital piece " to this signifi- 
cant group. In spite of the fact that the plate "went 
wrong " in biting from the breaking of the ground, it 
is 44 a marvel of design and fidelity, and no one has so 
well rendered Holbein's precise drawing."! Frans 
Snyders, Paul de Vos (third state, * 4 very rare ") 
and Antoine Triest show the plates as " finished " 
by Jacob Neefs, Jan Meyssens and Peter de Jode, 
respectively, for the 44 Iconography." Jan van 
Goyen (1 596- 1 656) has left but five etchings — 
three have been acquired: 4< The Ferry," t **The 
Village Church "^ and **The Wooden Bridge." li 
Gillis Neyts (1617-1687) has "Abraham and 
Hagar " in the first state ; Carel du Jardin ( I 622- 
1 678) is represented by three thoroughly char- 

*Wibiral No- 5. Dutuit IV, 160, 4. Collections: Buccleuch, 
Camberlyn, Curtis, Davidsohn. 

t Gazette des Beaux- Arts, 1875, p. 264 
X Dutuit IV, 523. I. Fiist state. Collection : L. Krone*. 
§ Dutuit 3. Second state. Collection: D. Bouillard. 
II Dutuit 4. Collection : Carl Wiesbock. 



acteristic plates, " The Two Asses," " Three Sleep- 
ing Pigs " and " Three Pigs near a Hedge"; and 
a charming little plate, " Sheep and Lamb," shows 
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The Royal Majesty Henry II. , King of France 

Jean Duvet, sixteenth century 

Purchased from the Frances Draper Colbum Fund 



Adriaen van de Velde (1636-1672) at his 
simplest and best — second only to Paul Potter as 
a draughtsman of animals. There is also a fine 
impression in the first state (rare) of the " Head of 
a Goat," by Nicolaes Berchem (duplicate from the 
British Museum) ; and " The Amorous Couple,"* 
and \ "The Card Players,"! by David Teniers 
(1610-1 690), are two plates wherein his faculty for 
rapid creation can best be seen. Cornelis Dusart 
( 1 660- 1 704), a pupil of Adrian van Ostade, gives 
us in " The Drunken Couple " a faithful character 
study of peasant life, fuD of gaiety. 

France has little of significance to show in the way 
of prints prior to her splendid school of Portrait 
Engraving. The earliest master whose works have 
survived is Jean Duvet (1485-1561). "The 
Crucifixion," X a dramatic and powerful plate, has 
been secured, while two other subjects, "The Royal 
Majesty "§ and "Henry II., King of France," II 
show the allegorical side of Duvet's work. It is a 
far cry from such relatively crude and heavy-handed 
performances to "Faun and Nymph "H and " Faun 
and Dancing Nymph"** by Jean Honore Fragonard 
(I 732-1806) — all light and joy, marvels of airy, 
suggestive draughtsmanship. 

Finally England contributes four prints. Samuel 
Palmer (1805-1881) in "The Sleeping Shep- 

* First state. Collections : Esdaile, St. John Dent. 
t First state Collection ; St. John Dent. 

•Robert Dumesnil V, 8, 8. Bartsch VII, 500, 5. Collection: 
Rechberger. 

§ R. D. 60, B. 43. Collection : Balmanno. 

II R. D. 63, B. 45. Collection : Rechberger, Balmanno. 

^1 Baudicour I, 162, 8. British Museum duplicate. 

*" Baudicour I, 162, 9. British Museum duplicate. 



herd" (first state) may be studied for those 
qualities of pure poetry, tenderness, and sweet, 
ineffable sentiment which Philip Gilbert Hamerton 
so sympathetically and eloquently pointed out. 
Ethel Gabain is less well known in America as a 
lithographer than she deserves to be. Of her work 
Mr. CampbeD Dodgson writes : "I doubt if any 
other lithographer of to-day can claim such virtuosity 
as Miss Gabain possesses in her command of all the 
range of * colour * that lies between blackest black 
and whitest white in the lithograph." "The 
Adolescent," " Visite Morose " and " Stripes and 
Black" have been secured for the collection, to 
show that one need not be an "old master " to 
find a welcome in the portfolios of the Department 
of Prints. F. C. 
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Faun and Nymph Jean Honore' Fragonard 

Purchased from the Frances Draper Colburn Fund 



